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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


Organ Builders, | 
HUDDERSFIELD. “4 


Also at DUBLIN and CARDIFF. 





















THE HIGHEST CLASS INSTRUMENTS AT M)DERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES. 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL. 


In response to a widely expressed desire, a Supplement eonsisting of 38 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other oeoasions. 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
775 HYMNS. 147 CHANTS. - 120 ANTHEMS. 
A very Handsome, Compact Book, In Bindings at nett prices from 6s. nett, and upwards. 


Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s. 
nett, and upwards. 





















PUBLICATION DEPARTMENT, MEMORIAL HALL. 





HENRY THACKER,. MANAGER. 
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PROFESSIONAL NOTICES. 


The charge for motices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time, 





R. C. WINTER COPPIN (Bass-Baritone), —For Ora- 
torios, Concerts, Recitals, P.S.A.’s, Musical Services, etc. 
—‘ Eskdale,” 17, Lyndnurst Drive, Leyton, N.E. 


R, GEORGE KENDALL —Elocutionary and 
Musical Recitals, ‘‘ A Complete Entertainment.” Eulogised 
by leading Free Church Minigters —2, Freshfieid Street, 

Brighton, 


ISS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Wnion Chapel, Islington, is now at 
liberty to take similar position or engagements for special 

musical services, —The Pollard Elms, Upper Clapton, N.E. 


M R. ARTHUR ROSE (Baritone), Soloist 
Lewisham Congregational Church, for Oratorios, Musical 

\ Services, Vocal Recitals, etc.—Addi ess, 18, Rushey Green, 
Catford * S.E. 
M388 ALICE RAINBIRD SMITH, Elocu- 
tionist, Recitals, Concerts, Special Services, &c. Reduced 

terms for Church work.—Address, 45, Khedive Road, Forest Gite, 
London, KE if Lat 
k, ALEXANDER TUCKER (Bass), for Vocal 
M Recitals, Concerts, Special Musical Services, ete., etc. 
{ 


ghly recommended by leading Free Church Ministers. Pros- 
gectur on application.—Address, Enfield, London, N, 














k. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises\MSS. for publica- 
tion.— Address, 24, Wallingford Avenue, North Kensington, W. 


ISS LOUISE DUGDALE, Mus.B. (Dunelm.) 
A.Mus.T.C.L., teaches Harmony, Cpt., Canon, Fugue, 
etc., by post. Terms and successes upon application, 

—Fairnlawn, Sidcup, Kent 


Fok CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel ot “fleetive ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Statiou 
Arcade, London, E.C. Estimates to Composers. 


HE ORGAN RECITAL,.—Given away, specimen copy 

(6 pages full-size) of a new Series of (2 stave) Organ Pieces, 

Quote this paper and send 1d, for postage to “ \iusic — 
Positive Organ Co., Ld., 44, Mornington Crescent, London N,W, 


«“ DOPPIES”—The Flowers’ Lullaby. Children’s 
Song, with Refrain. The childrem like it. You'll like it. 
Will make any Concert a success. Specially suitable for 
Children’s Concerts, Bazaar Openings, Anniversaries. Price One 
Penny; 14d. post tree frow Mr. Arthur Street, Church Street, 
Hunslet, Leeds. 


R. ALAN M. PARKINSON, Organ Expert ‘and 
Organist, Many years’ practical exper'ence in Organ- 
building, Voicing and Tuning. Advice given on all tonal 

schemes, specifications drawn up, etc. Samples of the finest 
gay of tone submitted in smooth Reeds, Diapasons String 
yambas, etc. Fees very moderate and no commissions taken from 
organ-builders. — Apply Carleton 

Hornsey, London, N. 
OR SALE.— “ Musical ‘Times,’ 1884 to 1891, bound. ‘* Musical 

Standard,” 1890 to 1895 (1890/1 bound), ‘‘ Musical News,” 

1891 to 1896 (1891 bound), unbound, ‘ Musical Herald,”’ 1891 

to June, 1896 (1891 bound) unbound. What Offers ?-—74, Farm 

Lane, Fulham. 

p= irst; £1 1s. ; Second, tos. 6d.—for tune to 
words, “The Day is Past and Over,” sent in before 


) August 18t, 1908 (entrance fee, 6d. to cover expenses) to 
ik, Wareham, Music Publisher, Miles Green, Audley, St; ffs. 




















House, Hillfield Avenue, 











a i WENTY-FIVE ORIGINAL. HYMN TUNES, etc., 

for Special Hymns, composed by CHARLES DaRNTON, in 

four numbers, 2d. each (“The Streamlet”), A spec men 

copy of the set, post free for 6d,~Apply to the Avthor, 51, Station 
Road, Finchley, N., or on sale at the Office of this Jours al, 


be EVER OPEN DOOK.—Sacred Solo by Alired 
Avery with Chorus for Choir. Post free rs, 4d.—Musicat 
Journat Office, 22, Paternoster Row, E.C, 











JUST PUBLISHED. 


TWO NEW ORGAN PIECES 


By HERBERT A. FRICKER 
(City Organist, Town Hall, Leed) ). 
1. CANTILENE NUPTIALE, 
2. SCHERZO SYMPHONIQUE. 


Sample copies sent post free, 18, 6d. each, 
London: BEAL, STUTTARD & CO., 231, Oxford Street, W. 











NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Kstablished 50 Years.) 





Organs Constructed with Tubular Phoumatie 
Action, with or without NICHOLSON & Co,’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION, 


Shecifications, Estimates, Designs, and Testimonials 
sent post free on application 








TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


-is the best for training the voice ; it excels all other musical. 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritqne, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Ceorge Street, S;dney, Australia. 


SSO ee 


Organs bullt with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmiasion Action, on the latest 
and most approved principle. 














Specifications and Rstimates for New Organs, Eu- 
largements, Repairs, etc. sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 








First-class Tuners sent to ail parts of the Country. 


HIGHBURY VOLUNTARIES 


Fourteen original Compositions by ARTHUR 
BERRIDGE, for Harmonium or American Organ. 
Suitable for Opening and Closing Voluntaries, 
Interludes, etc.,~ an including two effective 
“Marches.” Price ONE SHILLING ; Specimen 
Copy, post free, 8d. ‘ 


“MUSICAL JOURNAL,” OFFICE, 
22, Paternoster Row, London, E.C. 
A LITURGICAL SERVICE 


For Use in Free Churches. 
Compiled by J. R. GRIFFITHS, Mus. Bac. 


Handy size to fit pews, 








Eight pages, 8d. per dozen; 3s. Gd. per 100, 
“MUSICAL JOURNAL’ OFFICE 22, Paternoster Row E CG 









THE MUSICAL JOURNAL. 


A Monthly Record and Review devoted to the Interests of Worship Music 
in the Churches. 


Edited by E. MINSHALL. 


v 








JULY, 1908. 


PRICE 2D. 
Annual Subscription: as. 6d. post free. 
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Te. > 
BY ROYAL WARRANT 


HIS MAJESTY THE KING ft 
% s 


Factories: 
hs LONDON, NORWICH 
& GLASGOW. 


Address : 
19, Ferdinand Street, London, N.W. 


BA AAAAAAAAAAAAARAAAAAAAAAAAARARAMS 


SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. — 
‘Sin the beginning” (Christmas Anthem) Four Voices 3d. 


75 “34 
r\svy~vvrvrewrewrevwweewrrvwevewvreeCT 
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‘arise, shine for thy light is come” (do.) .... ... 3d. 
Do. do. do. Tonic Sol-fa 14d. 

” 41 will magnify Thee” bie haats age as 
Do, do, BOWS SOC * sess com: occ id. 





FIVE SETS OF CHRISTMAS CAROLS. 


Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each, 


Lists on application, with Specimens, to the Composer, 
Cathedral Close, Norwich. 


NOVELLO & COMPANY, LONDON. 





A NEW CHURCH CANTATA. 
“The Natibity 
of Christ.’’ 


The Words chiefly selected from Holy Scripture, and 
the Music Composed by 


J. ALLANSON BENSON. 
Price 1s. 6d. Tonic Sol-fa, 8d. 


Sample sent post free to Choirmasters for {s. 

















‘*The Nativity of Christ.”"—A new work from the pen of 
Mr. J. Allanson Benson, who is alrecdy well Known as the 
composer of tuneful and attractive works of a similar charac- 
ter to the above, including the popular Oratorio ‘‘ King 
Hezekiah,” etc., etc., and to whom was awarded prize of £50 
for the Cantata ‘‘ Christ at Nain.” 

The music of the “ Nativity of Christ,” although simple in 
character, is none the less written in a graceful and musicianly 
style. 

All the incidents in the infancy of Jesus are treated, viz., 
‘© The Annunciation,” ‘‘ The Birth,” ** The Presentation in 
the Temple,” ‘* The Visit of the Magi,” “ The Flight into 
Egypt,” *‘ The Vengeance of Herod,” and “ The Return to 
Nazareth.” The tenor soloist acts as Narrator, while the 
cther soloists represent Mary, Simeon, and the Angel which 
appeared to the Shepherds, and, in other cases, reflect on the 
story. A Prologue and Epilogue are added, to both of which 
an old German Chorale is used, thus giving unity to the whole. 

The time occupied by the performance of the Cantata is 
about one hour and twenty minutes, but if the hymns for 
congregation be omitted, it will take some ten minutes less, 





Lonpon: ‘‘ MUSICAL JOURNAL” OrFFice, 





22, PATERNOSTER Row, E.C, . 





FOR HARVEST SERVICES, 1908. 





CANTATAS. 


By J. ALLANSON BENSON. 


PRAISE THE NAME OF THE 
LORD YOUR GOD. 


FOR SOPRANO AND CHORUS. 
Old Notation, 6d.; Tonio Sol-fa, 4d, 
SAMPLE COPIES -Post 





By ARTHUR BERRIDGE. 


A HARVEST SONG 
OF PRAISE. 


Containing Soprano and Contralto Solos, with Duet for 
same voices, and Anthems, together with new and old 
Hymns for congregation. (Time occupied, half hour.) 

Both Notations, 6d. net. Words only, 4/- per 100 net. 
Free 4 stamps each. 


ANTHEMS FOR HARYEST. 


“Thou Shalt Keep the Feast of Harvest.” With 
Soprano Solo, (Prsse Anthem.) By PERCY E. FLETCHER, 
ON. 3d.; Tonic Sol-fa, 2d. 

Thou Crownest the Year with Thy Goodness. (Prize 
erg By ARTHUR BERRIDGE. O.N., 2d.; Tonic 
Sol-fa, 1d. ° 

The Glory of the Lord. 4s ize Anthem.) By C. 
DARNTON, Price ad. Tonic Sol-fa, 1d, 

Let the Earth bring forth Crass. (Prise Anthem.) 
By ARTHUR BERRIDGE, Price ad. Tonic So!-‘a, 1d. 

Because the Lord thy God. (Prize Anthem.) By W.H. 
MAXFIELL, Mus, Bac. Price 14d. 





**MUSICAL JOURNAL” OFFICE, 22, PaTERNOSTER Row, Lonpon, E.C. 


“Praise the Name of the Lord your God.” By J. 
ALLANSON BENSON. O.N., 34.3 Sol-fa, 1d, 


“Thou, 0 Cod, art Praised.” By G. RAYLEIGH 
VICARS. O.N., 2d.; Sol-fa, 1d. 


Fear Not, 0 Land. if Prise Anthem.) By ARTHUR 
BERRIDGE, Price r$d. 
Praise the Lord, 0 Jerusalem. By C. DARNTON. 


Price ad, 


“Sing to the Lord.” By J. ALLANSON BENSON, 


.N., ad.; Tonic Sol-fa, 1d. 
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NOW READY. 





THIRD EDITION. 





MR. JOHN ADCOCK’S 


The Choirmaster: 


HINTS ON VOICE AND 
CHOIR TRAINING. 





Crown 8vo, Cloth Boards, Gilt Top, 2s. net (2s. 2d. post free). 





“ MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 





WORKS BY GEO. SHINN, 


MUS. BAC. Cantab. 


NEW CANTATA. 
FOR SOLO VOICES (S.A.T.B.) AND. CHORUS. 


“THE TREASURES 
OF THE DEEP.” 


Inscribed to Sir F. BRIDGE, M.V.0., Mus. Doc, 

Price One Shilling, (Sol-fa 6d.). Specimen Cop‘es sent post free 

for 8d. (6d. P.O, and stamps). Address, GEO, SHINN, 234, 
Stockwell Road, Brixton, S.W. (not to Publishers). 


NINTH THOUSAND. 


HARVEST THANKSGIVING 
CANTATA. 


For SOLO VOICES (S.A.T.B.), CHOIR, and CONGREGATION, 
Paper Covers, ts. ; Paper Boards, 1s. 6d ; So!-fa Edition, 6d. 

“ A well-written and useful church cantata, The solos are tune- 
ful and interest'ng, and the chorus work bold and effective, It is 
in Mr. Shinn’s best sty'e, which is giving it c-e dit for considerable 
musicianship.”—J.S. Journal. 


HARVEST ANTHEM: ‘‘Let the People Pra‘se Thee.” 
HARVEST HYMN: ‘* We Plough the Fields.” 


(Arranged with free Organ accompaniment ) 
Published together, ad. Specimen copies sent post free tor 14, stamp 
Addres: as abiwe. No‘ to Publishers. 


‘*THE CAPTIVES 
OF BASYLON.” 


19th Thousand. Price 28. ; Boards, 26 6d, ; Cloth, 38. 6d. Sol-fa, 1s. 

‘*In our judgment no better work o: the kind has yet been pub- 
li-hed, Itis brimful of pretty melodies, and the harmoniceffects show 
the skill of a prinstakinz and talented msician,”—Free Methodist, 


“LAZARUS OF BETHANY.” 


Price 2e.; Paper Boirds, 28. 6d.; Cloth, 3s. 6d.; Sol-fa, 13. 
**Mr. Shinn has the happy knack of writing popular music, wnich 
is at the same t'me thorough'y good, and free from serious diffi :ul- 
ties. This work will find acceptance amongst Choral Societies and 
Church Choirs, The choruses are bold and effective. The solos are 
melodious and suited to the words, ‘he quartet, ‘Blessed are the 
dead,’ is really charming.” —Noncon form'st Musical Journal, 























london: PITMAN, HART & CO., 20, Paternoster Row, E.¢. 


Nonconformist Choir Union. 


Established in 1888. 
vwyyeeew 





THE TWENTIETH 


ANNUAL FESTIVAL 


WILL TAKE PLACE AT 


THE CRYSTAL PALACE 
On SATURDAY, JULY 4th, 1908. 





During the Morning A CHORAL COMPETITION 
will take place between Choirs in Two Classes, large and small, 
for various Prizes, Adjudicator: Mr. ARTHUR FaGGeE. 


At 230--ORGAN RECITAL by Mr. LEONARD C. F. 
ROBSON (Organist, Iifurd Congregational Church). 

At4pm—A GRAND FESTIVAL CONCERT 
will be given on the HANDEL OrcHestRA, by 4,000 Adult Singers 
Conductor: Mr. E. MinsHact. Organist: Mr. Fountain MEEN. 
Vocalist: Miss VioLetT LupLow. 

At 7.30 in Concert Roon.-AN EVENING CONCERT. 
Firs: rendering of a New Sucred Cantata by A. KERRIDGE, 
“The eee Son,’’ by a Chorus of 200 Voices, under 
the direction of the Composer, 





Grand Display of Fireworks by C. T. BROCK & CO. Cricket 
and Bowling Matches. International Exhibition of Artistic 
Furniture, Home Decoration, Home Industries, and Building 
Materials. Printers’ and Allied Trades Sports. Illuminations 
of Gardens and Terraces, etc., etc. 





Railway and Admission to Palace Tickets, from London Bridge, 
Victoria, Holborn Viaduct, St. Paul’s, rs. 9d. Admission only to 
Crystal Palace, 1s. To be had from Mr, J. W: A. Berridge. 

Reserved Seat Tickets for the Festival Concert may be had from 
Mr. Arthur Berridge, 24, Wallingford Avenue, North Kensington, 
W., at 6d., 1s., and, Numbered, as, 6d. 





ARE YOU WANTING A 


SUCCESSFUL SUNDAY SCHOOL 





ANNIVERSARY ? 





Compare Our Popular Id. Selections 
before deciding. 





New Selection for 1908 Now Ready. 
SAMPLES FREE. 


“MUSICAL JOURNAL” OFFICE, 


22, Paternoster Row, London, E.C, 
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CONTENTS. 





EpitoriAt Notes .. 

Passinc Nores ‘ és oi 
MusicaL No1Es AND QUERIES.. 
Mapvame CLARA BuTT AND HER BRIBE 
Master Musicians 

Lines AND SPACES 4 AS 
Musical. GENIUS AND RELIGION 
Lonpon SUNDAY SCHOOL CHOIR 

‘Tue Paceant at ‘THE Orient” .. 
Fcuors FROM THE CHURCHES .. 
Sraccato NOTES 

New Music . as 

To CoRKESPONDENT 


All Communications for the Editor should be sent to him 
at ‘‘ Bryntirion,” Grimston Avenue, Folkestone. Orders 
for any of our putlications should be sent to the 
Publishing Office, 22, Paternoster Row, London, E.C. 





SCALE OF CHARGES FOR ADVERTISEMENTS. 
Per {th page = 2} inches .., 40 12 6 
2 HE ous ose tee ?. a6 
os Full gs as ose P 440 
Discount for a long series. Special position by arrangement. 
PROFESSIONAL NOTICES. 
3 Lines 10s, 6d. per annum. 6s. fo. six months. 
Address all applications for space to 
The Musical Journal, 
22, Paternoster Row, London, E.C. 





‘Crystal Palace on the 4th inst. 


We are requested to remind our readers of 
the Twentieth Annual Festival of the Non- 
conformist Choir Union, to be held at the 
Choral com- 
petitions will take place in the morning, and at 
4 p.m. the festival concert will be given, when, 
it is expected, the Handel orchestra will be 
filled with band and chorus numbering 4,000 
performers. During the interval in the middle 
of the concert, Dr. Macnamara, M.P., Secre- 
tary of the Admiralty, will distribute prizes to 
the winners in the competitions. In the evening 
a new cantata, ‘‘ The Prodigal Son,’’ composed 
by Mr. Berridge, the esteemed secretary of the 
Union, will be given in the concert room by a 
choir of 200 voices. It is hoped that London 
Free Church people will encourage the Union 
by their presence in large numbers. 


++++ 


_As we anticipated, the Pageant in connec- 
tion with the Orient at the Agricultural Hall is 
a great success. The music delights everyone 
and the *‘ show ”’ is altogether striking. As 
predicted by those capable of judging, it was 


found quite impossible to get a choir gathered 
from the London churches to sing the music at 
every performance, so professional chorus 
singers had to be engaged. Some few object 
to the performance as being ‘‘ too theatrical,’’ 
but the general opinion is that it is a very 
interesting and instructive spectacle and will 
create more enthusiasm in missionary enter- 


prise. $444 


Mr. Hamish McCunn, the composer of the 
music, is a Presbyterian, and attends Dr. 
Monro Gibson’s church at St. John’s Wood. 


+oo+ 


This is the time of year for ‘‘ choir outings.”’ 
The congregation at St. Mark’s Church, Tun- 
bridge Wells, treat their choir in an exception- 
ally generous manner. The sixteen adult mem- 
bers were sent for a four days’ trip to Bruges, 
Brussels, and Antwerp, at the expense of the 
parishioners. That is the third time they have 
been given such a holiday. There cannot be 
any lack of volunteers for that choir we should 


imagine. +444 


The Christian World recently made an appre- 
ciative reference to the excellent work done 
during the last thirty-five years by Mr. Horace 
Holmes, as honorary organist of Paddington 
Chapel, and went on to express a doubt if 
any other organist could boast of such a lengthy 
period of gratuitous service. The paragraph 
brought letters from gentlemen who can cer- 
tainly claim to be honoured for long and effi- 
cient work. Let us give the list: Mr. James 
E. Batchelor, nearly thirty-five years organist of 
Maze Hill Congregational Church, Greenwich ; 
Mr. Geo. J. Gough, forty-two years organist of 
Castle Street Baptist Church, Calne; Mr. 
Arthur Williams, thirty-nine years organist of 
Queen’s Road Primitive Methodist Church, 
Norwich ; Mr. Horace Botwright, forty-three 
years organist and fifty-three years connected 
with the choir of Bungay Congregational 
Church; Mr. F. Tarry, thirty-nine years 
organist of Yardley-Hastings Congregational 
Church; Mrs. Tathcombe, forty-one years 
organist of Congregational Church, Stoke- 
under-Ham ; Mr. T. Waite, forty-two years 
organist of London Street Primitive Methodist 
Church, Reading ; Mr. Mark Donnelly, forty- 
one years organist of Woodborough Baptist 
Church, Nottingham; Mr. Oliver Belsham, 
forty-one years organist of Maldon Congrega- 
tional Church, Essex. 

+++ : 

Committees arranging competitive festivals 
ought to be very careful in their selection of 
adjudicators. | Good musical judgment is not 
the only qualification needed. A judge may 
give his decision in very unwise language, and 
thus discourage rather than encourage young 
competitors. For instance, we recently heard 
of an adjudicator who, in giving his verdict on 
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a string quartette competition, told one party 
of players that they would be “‘ better at home 
playing marbles.’’ Naturally they were not 
only annoyed at such a remark, but resolved 
never to compete again.. Probably the judge 
would have been better at home learning how 
to speak wisely. $444 


We are glad to hear that Mr. Fountain Meen 
is much better. He is now at the seaside re- 
gaining his strength. His many friends hope 
he will have a speedy and thorough recovery. 


+444 


A tenor vocalist made a great impression at 
a concert by his rendering of ‘‘ Sound an 


It is a remarkable coincidence that Mr. F. G. 
Edwards, Mr. J. R. Griffiths, and myself should 
all, each unknown to the other, have recently taken 
up the subject of the tune ‘St. Anne.”” My own 
reference (see p. go of June issue) was prompted by 
a letter of the late Major Crawford, who wrote the 
article on the tune in Grove’s Dictionary. Mr. 
Griffiths’ reference may be seen in the May number. 
In connection with both references, the editor has 
kindly sent me a letter addressed to him by Mr. 
Harold A. Barnes, of Farnworth, a wel!-known Lan- 
cashire enthusiast in church music. Mr. Barnes 
says: ‘* Your writers appear.to be unaware of a 
tune with the same head and tail, dating from fifty 
years earlier. It is by Henry Lawes, and is re- 
printed, from ‘Sandys’ Paraphrase’ (1636), by Dr. 
E. J. Hopkins, in the first division of his ‘ Temple 
Tune Book.’’’ Now, I knew perfectly well about 
this tune, and I fancy so did Mr. Griffiths. More- 
over, there is a second tune (not mentioned by Mr. 
Barnes) by that same Henry Lawes, which opens 
with that same first line of ‘‘ St. Anne ’’! 





It, also, is included in Hopkins; the one men- 
tioned by Mr. Barnes being No. 135 (in D), the 
other No. 117 (in B flat), Hopkins says nothing of 
No. 117 as regards a possible origin of ‘‘ St. Anne.” 
But in regard to No. 135 he has the following : 
‘‘ This tune seems to be the original from which 
‘St. Anne’ was formed. The first phrase is identi- 
cal; the last is the same, with the exception of one 
note; the other portions present resemblances.” 
Well, I have a great regard for the memory of Dr. 
Hopkins. But I have no hesitation in saying that 
what he took to be plagiarisms (for that is what it 
amounts to), I take to.be mere coincidences, Re- 
member how Mr. Griffiths has shown us that Han- 
del used the identical opening line of ‘‘ St. Anne ”’ 
for one of his anthems. Thus you have Lawes, 
Croft, Handel, and Bach all using that line. 
Surely it is too much to ask us to believe that Croft 
borrowed from Lawes, and that Handel and Bach 
borrowed from either Croft or Lawes! Personally, 


Passing Notes. 





alarm.’’ The Gazette next day announced his 
bankruptcy ! +++ 
The Daily Mail has been endeavouring to 


ascertain what are the most popular band 
pieces. This is the result :— 


1. Overture to ‘‘ Tannhauser ”’ ......... Wagner. 

2. ‘Overture, ¢* 1819)?” ¢....5..0080. Tschaikowsky. 

3. Overture to ‘‘ William Tell” ......... Rossini. 

4. “ Henry Vith.” Damees ...sicc0ss00008 German. 
5. March, ‘‘ Pomp and Circumstance ”’...Elgar. 
6. * Peer Gynt ” Same: iis. cir cscitiaetes Grieg. 
¥. Selection from “‘Baust’’........5..0602 Gounod. 
8. Gavotte, ** Migmaha ” .....:5..0.cccecens Thomas. 
g. Selection from ‘‘ Mikado ”’ ........... Sullivan. 
10. Overture, ‘‘ Midsummer Night’s Dream ” 
Mendelssohn, 





I decline to entertain the idea. The four com- 
posers, I would say, simply “‘ hit upon ”’ the same 
phrase. That, as every intimate student of hymn 
tunes knows, is quite a common thing. You will 
find the last line of ‘‘ French ’’ in a score of tunes; 
‘* St. Alphege ’’ is a patchwork of lines familiar to 
the verge of commonplace. Nay, the ‘‘ Old 
1ooth ”’ itself is but a pasticcio. 





I am glad that the name of Henry Lawes has 
been brought up. A too kindly reviewer described 
me the other day as ‘“‘one of our few literary 
musicians.’’ I disclaim the soft impeachment, 
though I readily own up to a penchant for tracing 
out connections between music and literature. 
Henry Lawes did the music for Milton’s ‘‘ Comus ”’ 
(1634), and perhaps it was from this circumstance 
that he had the good fortune to be celebrated by the 
poet in a sonnet which must always be associated 
with his name: 

“Harry, whose tuneful and well-measured song 
First taught our English music how to span 
Words with just note and accent.” 

You realise the point of this only when you recall 
the fact that Harry Lawes is said to have been the 
first English musician who regularly employed bars 
in his music. | Lawes was a pupil of Coperario, 
whose plain name was Cooper, and held Court ap- 
pointments both before and after the Restoration. 
He had a brother, William—less well known. Wil- 
liam was killed during the siege of Chester in 1645, 
and Charles I, was so much attached to him that 
he went into mourning over the event. Somebody 
wrote his epitaph in the following form: 

“Concord is conquer’d: in this urn there lies 

The master of great musick’s mysteries ; 

And in it is a riddle like the cause— 

Will Lawes was slain by those whose Wills were 
Laws.” 

This was not meant to be ludicrous, though it 7s— 
for an epitaph. It is, in fact, a good specimen of 
the quibbling spirit which infected every species of 
composition, sermons included, in those days. 
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The subject might easily be continued on these 
lines. Thus we might quote the epitaph of that 
same Dr. Croft to whom we attribute ‘‘ St. Anne.’’ 
Croft, like Harry Lawes, is buried in Westminster 
Abbey, of which he had been appointed organist in 


1708. If you are a Latin scholar you will readily 


make out his epitaph there; if not, you may have it 
in English, according to my rendering, as follows : 


“Near this place lies interred William Croft, 
doctor in music, organist of the Royal. Chapel, 
and of this Collegiate Church. His harmony he 
happily derived from that excellent artist in 
modulation who lies on the other side of him 
{[Dr. Blow]. In his celebrated works, which, for 
the most part, he consecrated to God, he made a 
diligent progress; nor was it by the solemnities 
of the numbers alone, but by the force of his 
ingenuity and the sweetness of his manners, and 
even his countenance, that he excellently recom- 
mended them. Having resided amongst mortals 
for fifty years, behaving with the utmost candour 
... he departed to the heavenly choir on the 
fourteenth day of August, 1727, that, being near, 
he might add his own hallelujah to the concert 
of angels.” 


Thus, laughable as they seem to us, were epitaphs 
writtefi in the olden time. Henry Purcell ‘ left this 


life, and is gone to that blessed place where only his - 


own harmony can be exceeded.’’ But perhaps, as a 
crowning specimen of the taste of the age in this 
matter of epitaphs, there is nothing to beat the fol- 
lowing about Orlando de Lasso : 
“A child, I sang the ¢redle part, 

A youth, the counter claimed my art ; 

A man, the ¢enor was my place. 

But now I’m stationed in the dass: 

Kind passenger, if Christ you love, 

Pray that my soul may chant above.”’ 


The ‘‘ kind passenger,’’ I am afraid, simply laughs. 
Better to have it after the manner of Dr. John 
Blow’s epitaph: ‘‘ His own musical compositions 
are a far nobler monument to his memory than any 
other that can be raised for him.’’ 


In connection with the early history of the 
organ, a recent musical historian records a curious 
custom which throws some light upon the construc- 
tion and portable character of primitive instru- 
ments. One church, it seems, used to lend its 
organ to another church! Thus, in the accounts of 
St. Margaret’s, Westminster, for the year 1508, we 
find an item: ‘‘ For bringing the organs of the 
Abbey into the Church and berying them home 
agayne,’’ so-and-so. Another entry is: ‘* 1485.— 
To John Hewe for repairing the organ at the altar 
of the B.V.M. in the Cathedral Church, and for 
carrying the same to the House of the Minorite 
Brethren, and for bringing back the same to the 
Cathedral Church, 13/9%.’’ Such instrumental 
aid indicates that the organs were placed in close 
proximity to the singers, a natural and desirable 
arrangement, which, unfortunately, is not always 
adopted now. It is strange, by the way, to be 
reminded by Mr. Naylor, in his book on ‘‘ Shake- 
speare and Music,’ that the great dramatist 
nowhere makes direct mention of the organ. We 
have that fine metaphor of the organ-pipe in ‘‘ The 
Tempest,’’ but the instrument itself is as com- 
pletely ignored as the virginal, which, to the young 
ladies of Elizabeth’s time, is what the piano is to 
the young ladies of to-day. 

J. CUTHBERT HADDEN, 


Musical Notes and Queries. 


By ORLANDO A. MANSFIELD, Mus.Doc., TRINITY UNIVERSITY, TORONTO; F.R.C.O. ; 


L.Mus.L.C.M. ; 


L.Mus.T.C.L. 


(Author of ‘‘ The Student’s Harmony,’ Editor of ‘‘ The Woolhouse Edition,” etc., etc.) 


IN the course of a most interesting article, the 
Musical Times for June reminds me that the pre- 
sent year is the bicentenary of the publication of 
the three hymn tunes known respectively as St. 
Anne, St. Matthew, and Hanover, all of which ap- 
peared for the first time in the sixth edition of Tate 
and Brady’s Psalter which was issued in 1708, 
Still more interesting is the fact that these tunes 
were, in all probability, composed by one and the 
same musician, Dr. W. Croft, the first organist of 
St. Anne’s, Soho. Concerning the tune Hanover, 
the writer of the article proves that Handel could 
not have been its composer, as its first appearance 
was ‘two years before Handel set foot on these 
shores.” Dr. Croft was appointed organist of 
Westminster Abbey in 1708. He died on August 
14th, 1727, and was buried in the north aisle of 
Westminster Abbey, where also stands a monument 
to his memory. His music for the stage and con- 
cert room is quite forgotten ; and, although his fine 


anthems are still to be found in the repertory of 
every cathedral choir, it is more than probable that 
he will be remembered, as the years roll on, more 
by his simple hymn tunes than by any other of his 
compositions. 


The action of the London Missionary Society 
anent the selection of a composer to set to music 
the Pageant Ode reflects the greatest credit upon* 
those officials of the Pageant charged with so deli- 
cate and so important a task. The story of the 
negotiations shows that the Committee of ‘ The 
Orient in London ’’ seriously desired to secure the 
services of Free Church musicians for what is, 
after all, a Free Church missionary exhibition. Mr. 
Hamish McCunn is a Presbyterian, I believe. In 
this respect the action of the L.M.S. has been more 
honourable than that of many of its near relatives, 
and will be viewed with pleasure and satisfaction 
not only by those good people my fellow-contri- 
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butor, Mr. Griffiths, would call ‘‘ ardent denomi- 
nationalists,” but to hard-headed and hard-hitting 
men like myself, who, although unattached to any 
Christian Church, are bent upon exposing any 
attempt to exploit Anglican influence and tradition 
at the expense of Free Church musicians. ; 





A great deal of attention—perhaps a little too 
much—has been given to Sir Frederick Bridge’s 
Canadian tour. The purpose of the tour does not 
seem quite clear. On the one hand it is repre- 
sented as being a purely philanthropic proceeding, 
‘‘for the purpose of lecturing in the principal 
churches on the subject of English Cathedral 
music.”’ If this be correct, Canada is fortunate, 
for the object is in every way laudable, and a 
church musician more competent to lecture on 
cathedral music than Sir Frederick Bridge it would 
be hard to find. On the other hand, however, the 
visit has been described as largely of a business 
nature, undertaken with a view to the establish- 
ment in Canada of the examinations of the English 
College of Organists. Excellent as these exami- 
nations are, I see no crying need for their estab- 
lishment in the Dominion. There are many 
capable organists and church musicians there, at 
any rate quite sufficient to form a Canadian College 
of Organists in much the same way as the United 
States musicians have done in the case of the 
American Guild of Organists. 

Very conflicting reports are also to hand as to 
the arrangements. made for and _ the reception 
accorded to Sir Frederick’s lectures. A Montreal 
correspondent of the New Music Review says that, 
in addition to the refusal of Bishop Carmichael to 
allow the lectures to be given in Christ Church 
Cathedral, the celebrated choir of St. George’s and 
other choirs also have had to decline assistance at 
these lectures because held so soon after Easter as 
to give the choirs no time to prepare the special 
music, their time prior to Easter being fully occu- 
pied with preparation for that festival. Evidently 
somebody has blundered. But no amount of 
blundering will excuse churlishness on the part of 
a bishop. The Canadian Church Choir also re- 
ports that Sir Frederick’s appearance in St. Paul’s 
Presbyterian Church, Montreal, was a great disap- 
pointment to many, owing to the fact that the 
lecturer was inaudible to many of his audience, and 
occupied so much time with his lecture that the 
illustrations were shortened. Judging from his 
own account, however, Sir Frederick appears to 
have had a good time. At any rate he has captured 
ine Canadian singers by his pretty compliments, 
and has indulged freely in his usual witticisms. 
And if a man be capable, complimentary, and con- 
sidered facetious, he is not likely to make practical 
acquaintance with failure or to experience a dearth 
of friends. 





The majority of the musical papers which come 
to me from across the Atlantic seem to be intended 
for the parlour rather than for the professional 


musician. There are too many “ snippets.’’ Solid 
articles, argumentative or didactic, are rare. But 
occasionally I stumble across a paragraph of no 
small value. Here is one from a recent number of 
the Etude. Says the writer, Fanny Edgar 
Thomas: ‘* Almost without exception all musical 
performance is but half said, half done. There is 
no response in the audience, because there is no 
vibration in the performers. People admire, are 
gratified, interested for one cause or another. They 
are never—scarcely ever—stirred. It is wrong to 
put the blame upon the audience. It is the per- 
formers nine times out of ten who are to blame. 
Proof of this is the different effect of the same 
music upon the same audiences presented by dif- 
ferent performers.’’ That these remarks apply to 
many English performers there can be but little 
doubt. But they constitute a serious reflection 
upon that hotbed of hustling known as the United 
States of America. If the indictment contained in 
them be true, it serves to show that mere business 
tact and push do not imply the power to success- 
fully create permanent musical impressions. The 
divine gift of music is not always given to those 
who “‘ lift up or cause their voice to be heard in the 
street.” As far as my observation goes—and it has 
been pretty extensive—the strength of true musician- 
ship is in quietness and in confidence. Like higher 
things, its salvation is to be found ‘in returning 
and rest.’? That this view is not likely to be popu- 
lar in these days of strain and stress is only an 
additional reason for its enforcement. 
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MADAME CLARA BUTT AND HER BRIBE. 


ONE day Madame Clara Butt received a folio of 
manuscript music sent by an unknown composer, 
who wrote: “I enclose a post-office order for 
twelve shillings and eighteenpence in stamps, 
making thirteen and sixpence in all. This and 
the stamps, I beg you to understand, are your own 
for the compliment which you will do me of sing- 
ing my song in public. Should you sing it more 
than once, and will acquaint me with the time and 
place of its second rendering, I shall be very 
pleased to make the matter up to, say, fifteen 
shillings.” 
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THE funds of the seventeenth Peace Congress were 
augmented by a successful concert held at Queen’s 
Hall under very distinguished patronage on June 
18. The concert was under the direction of Miss 
Mary Layton, F.R.C.O., who conducted her ladies’ 
choir in several choral numbers, notably Wolsten- 
holme’s choral ballad, “Sir Humphrey Gilbert,” 
which was rendered for the first time in London, 
and which was accompanied by the composer. The 
soloists were Madame Ada Crossley, Miss Kate 
Cherry (happily recovered from severe illness), Mr. 
Ben Davies, who sang “How vain is man who 
boasts in fight ’? (Judas Maccabzeus), and Miss Mar- 
garet Layton sang Liddle’s “Hope of the Ages.” 
There were “ Peace” verses to “ There’s a land” and 
“God bless our native land.” 
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Master Musicians. 


DR. JAMES LYON. 


GRADUALLY but surely forging his way into the 
front rank of English composers of distinct 
merit and originality, is Dr. James Lyon, of 
Liverpool. For some time past those who have 
known him and have seen his compositions have 
been of opinion that he would make a name for 
himself ; during the last few years he has on 
several import- 


Queen’s College, Oxford, to prepare for that 
sacred calling. But music was at the same 
time claiming his attention, so when he was 
twenty-one years of age, after mature delibera- 
tion, he decided to devote himself to the art, 
believing it was his duty to cultivate to the best 
of his ability the talent which he felt had been 
given to him. 





ant occasions f- 
come before the 
public to con- 
duct his own 
works. They 
have invariably 
been well re- 
ceived, and 
amongst his 
musical brethren 
he is regarded 
as a coming 
man of whom a 
good deal will 
be heard in the 
future. 

Dr. Lyon was 
born in Man- 
chester on Octo- 
ber 25th, 1872. 
He came of 
musical parents, 
both father 
and mother 
being excellent 
amateur musl- 
cians. From his 
mother he took 


when he was not 
much more than 
a baby. When 
she was playing 
he would run up 
to her, saying, 
‘Put my finger 
on'a tune.’’ 
Naturally the 








Dr. Lyon's 
first appoint- 
ment-was as as- 
sistant. organist 
to Mr, Westlake 
Morgan, at Ban- 
gor ‘Cathedral. 
He did not re- 
main there 
long, however, 
for in 1893 he 
became organist 
and music mas- 
tox: Be... oes 
Michael’s_ Col- 
lege, Tenbury, 
where he worked 
for three years, 
His next ap- 
pointment was 
at St. Mark's 
Church, Surbi- 
ton, which he 
obtained on the 
recommenda- 
tion of Sir John 
Stainer, The 
following year 
another move 
was made, when 
he accepted the 
position of or- 
ganist and direc- 
tor of the music 
at King Ed- 
ward's College, 
Warwick. In 
1899 he went 











mother bestowed 
great pains on such an eager little player, 
with the result that the child soon began 
to acquire a considerable amount of musi- 
cal knowledge. He early began to write 
music—in fact, he could write it before he 
could write English. When ten years of age 
he had actually written a volume of about a 
dozen pieces. When twelve years old he was 
placed under Mr. D. C. Browne, of Liverpool, 
with whom he studied for some time. 

The idea of the parents was that James should 
enter the Church, and so in 1889 he went to 





further orth, 
and was appointed organist and. choirmaster 
at the Parish Church, Wallasey, a position 
occupied by Mr. W. T. Best many years 
ago. Here Dr. Lyon is thoroughly happy, and 
is doing excellent work. He has a good choir, 
and ‘‘ the most delightful rector in the whole 
world.’’ The morning service is what may be 
termed ‘‘ congregational ;”’ that in the evening 
is more cathedral-like. The organ is an excel- 
lent instrument, containing fifty-three stops. 
Dr. Lyon took his Mus. Bac. (Oxon), in 1900, 
and his Mus. Doc. in 1904. 
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Asa teacher, Dr. Lyon is very fully engaged. 
He has many private pupils for singing and 
composition. He also has a large number of 
correspondence pupils, who are being prepared 
by him for degrees ‘and diplomas. In this 
capacity he is specially successful. 

It is, no doubt, as a composer that Dr. Lyon 
excels. From his infancy he has been writing 
music, and whatever he produces is full of in- 
terest. Clever he certainly is, but not infre- 
quently clever music is exceedingly dull and 
heavy. Itis not soin thiscase. Dr. Lyon has 
the gift of melody, and his harmonies are 
always pleasing and effective. Whether in 
orchestral, vocal, or organ music, he seems 
equally at home. This is in one way remark- 
able, inasmuch as though he took some lessons 
in counterpoint from Dr. Botting, of Brighton, 
and Dr. C. W. Pearce, so far as orchestration 
and composition are concerned he is entirely 
self-taught. Amongst the numerous things he 
has written may be specially mentioned four 
orchestral suites, cantatas for male and female 
voices, a ballad for violin and orchestra, an 
cight-part chorus, which was performed by the 
Liverpool Philharmonic Society, under Dr. 
Cowen, a variety of organ compositions (many 
of them published in the Organist’s Magazine 
of Voluntaries, published at the office of this 
JourRNAL), songs, anthems, and last, but not 
least, a set of Variations on a theme by Handel 
which was most favourably received at the con- 
cert given in connection with the Incorporated 
Society of Musicians’ Conference in Harrogate, 
in January last. Since then that work has been 
played at Bournemouth (Dr. Lyon conducting), 
and at several other places. Previous works 
performed at Bournemouth are: 1905, 2nd 
orchestral suite, Episodes; 1906, 3rd orches- 
tral suite, Minature; 1907, ‘‘ Gwalia’’ (tone 
poem) and Valses Poétiques. At Llandudno 
the following works have been played under 
his conductorship, and met with much apprecia- 
tion: 2nd suite (4 times) (4 movements); 
‘Idyll’? for string orchestra (4 movements) ; 
3rd orchestral suite (5 movements); Valses 
Poétiques: Elegische Melodien (for string 
orchestra); ‘‘ Gwalia ’’ (tone poem); Ballade for 
violin and orchestra (solo played by Mr. Arthur 
Payne). In this connection Dr. Lyon relates an 
amusing incident, Just before oneof theconcerts 
he was waiting on the pier, when two ladies came 
and sat on a seat so close to him that he could 
not help hearing their conversation. They 
began to discuss the evening’s programme, 
when one of the ladies said to the other, ‘‘ One 
piece is to. be conducted by the composer; I 
wonder what he is like—let us guess.’’ ‘‘ All 
right,’’ said the other; ‘‘ I say he is short and 
fat, and wears a beard.’’ As Dr. Lyon is over 
six feet in height, and not fat, and does not 
wear a heard, the lady was not very ‘‘ warm ”’ 
in her guess. 


At the present time Dr. Lyon is very busy on 
two important works, which he hopes to com- 
plete before the end of the year, viz., his first 
Symphony and a dramatic work for solo, chorus 
and orchestra, entitled ‘‘ The Legend Beauti- 
ful.’”’ Dr. Lyon’s ambition is to devote his 
whole time to composition and conducting. 
That he has special gifts in both is well known, 
and there is every probability that before many 
years have passed _ his wish will be gratified. 

Dr. Lyon’s hobby is the study of folk song, 
especially that relating to the Isle of Man, 
where are to be heard as fine old tunes as any 
country in the world can produce. 

I fear Dr. Lyon does not get much time for 
recreation, but when he can manage to get an 
hour he enjoys a good stiff game of tennis. 
Occasionally, though it is very rare, he steals 
a whole afternoon, and then he goes in for golf. 

Some two years ago Dr. Lyon was waiting 
for a train at Crewe Station when he noticed a 
short, heavily-bearded man eyeing him curi- 
ously. Presently he came up to him and said, 
‘* Pardon me, but is your name Lyon?”’ On 
receiving an affirmative reply he said, ‘‘ Mine 
is Lamb ’’! They had been schoolboys together, 
but for twenty years Mr. Lamb had been sheep- 
farming in South America—surely a very appro- 
priate occupation for a Lamb! Probably the 
Lyon and Lamb lay (or sat) down together, and 
had a good talk over old times. 

Seeing that Dr. Lyon is now well under forty 
years of age, it is reasonable to look forward to 
a long and brilliant career for him. Unless I 
am much mistaken, I believe his best work has 
yet to come, and in twenty years time he will 
hold a very prominent position amongst English 
composers. Broap Nis. 
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CARUSO IN EARLY YEARS. 

THE great tenor singer has risen from being a 
mechanic to be one of the greatest vocalists of the 
day. At one time he was glad to earn a few 
shillings as an iron and steel worker—his father’s 
trade—in order to make both ends meet. Many a 
whipping did Caruso get, as a boy, for raising his 
juvenile voice in song when his father considered 
he ought to be devoting his attention to the turn- 
ing lathe. But when the organist of the church of 
St. Anna, Naples, engaged him as a member of 
the choir at 10d. a week Caruso decided that music 
was his forte. He ultimately quitted the parental 
roof, and earned a few shillings per week by sing- 
ing in church choirs. But it was a hard struggle, 
and he was obliged to vary his occupation as 
singer by working at different periods at his 
father’s trade. Then came compulsory military 
service, after which he managed to get an engage- 
ment at the Opera House, Palermo, at a salary of 
£48 per month, and that was the beginning of the 
Caruso furore. 











CHURCH SERIES, No. 22. (Sol-fa Notation, 14.) 


Thou openest Chine hand. 


Antbem for Harvest or General Use, 
Composed by E. MINSHALL. 





Lerps: JAMES BROADBENT & SON, Ltp., 13, Brunswick Pracr. 





Psalm cxlv, v. 3, 4, 15, 16, and 21. 
Allegro. 
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Great is the Lord, 
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THOU OPENEST THINE HAND. 
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Lines and Spaces. 


By J. R. GRIFFITHS, Mus.BAc. 


A rew weeks ago a correspondence sprang up in 
the Daily News touching the composition of the 
well-known tune to Bickersteth’s hymn, ‘‘ Peace, 
perfect peace.”’ It arose out of a report of a charge 
made in a London Police Court against the reputed 
composer, G. T. Caldbeck. The charge was 
nothing more serious than that of trying to sell 
text cards without a pedlar’s certificate, and was 
dismissed on the magistrate hearing of Caldbeck’s 
connection with the tune. I mention the matter 
here, not by any means to advertise the man’s mis- 
fortunes, but purely from a desire to put the case 
clearly before those of my readers who may not 
have seen the correspondence. Caldbeck, accord- 
ing to his admission to a Press representative, was 
born in 1852 in Ireland, and came up to London in 
1873, where he entered Islington Theological Col- 
lege with the purpose of being trained for Holy 
Orders. While acting as a precentor at the Col- 
lege he wrote the tune in question, and sent it to 
the author of the words, from whom, later on, he 
received £2 for its admission into the Hymnal 
Companion. Il!-health prevented him working in 
the missionary service, and he returned to Ireland, 
where, for a time, he acted as a schoolmaster, and 
then as an evangelist. About twenty years ago he 
returned to England, and since thea has lived from 
hand to mouth as best he could. Thus far Cald- 
beck’s first statement. 

The publication of these details brought a letter 
from Mr. E, P. Goodman, an enthusiast in tune 
lore, who challenged Caldbeck’s claim to the 
authorship, and asserted that the tune was really 
the production of Dr. Chas. Vincent, who rendered 
some assistance to Bickersteth in preparing the 
Hymnal Companion. Mr. Goodman quoted as his 
authority the following letter, which Dr. Vincent 
contributed to the Organist and Choirmaster, Janu- 
ary, 1903 :— 


‘* My connection with the tune is as follows : 
In 1876 Mr. Bickersteth sent me a manuscript 
piece of music written by Mr. Caldbeck to the 
hymn in question, with the request that I would 
put it into shape. I understood that Mr. Cald- 
beck was a missionary in China, who was in 
the habit of singing the hymn to some music of 
his own, but not being an educated musician 
was unable to write his melody in ordinary 
notation. His manuscript, therefore, was more 
like a chart drawn out with strokes and hiero- 
glyphical signs than a piece of music! All I 
could make out of it was that the note he com- 
menced on was continued for several words, 
and if my memory is correct, he had set the 
words of the various verses to different music. 
I did the best I could with it under the some- 
what unusual circumstances, and the result is 
the tune now so universally known. In the 
Preface to the Hymnal Companion the har- 





monisation and arrangement of this tune are 
credited to me. No doubt had I been older 
and more experienced I should have claimed 
the authorship, and my name and not Cald- 
beck’s would have appeared at the head of the 
tune.” 

The publication of this concise statement brought 

forth a letter from Caldbeck himself, setting forth 
how he ‘‘ came to compose the tune.’”’ Hearing at 
a musical evening a tune which began on E, a note 
that was several times repeated, ‘‘ the making of a 
melody beginning with G, several times rendered, 
seemed desirable, and I looked around for words. 
These soon came to hand... . The key of.C seemed 
by its simplicity best adapted for the general public. 
; . . The opening was on the trumpet note (G), as 
heralding the peace of God. . . . The conclusion is 
in the third, or peaceful ‘note (E), which leaves a 
sense of incompleteness on the mind, as if the peace 
would ‘ flow like a river,’ or ‘ go on for ever.’ . 
In the second phrase the sixth or sad note is intro- 
duced to express a dark world of sin, ete. When 
the Messiah as Redeemer and King comes on the 
scene . . . C, or the grand note, presents the 
glorious theme. The tune with the words resounded 
at service in the C.M.S. College before Dr. Vin- 
cent’s hand abbreviated it by the rémoval of a re- 
petition of the concluding three feet of the first 
line. With this exception all is virtually the same 
as when originally rendered at College, as printed 
on slips by my direction, and sold to some sixty 
students at 3d. each.” 

Had Caldbeck been well advised he would have 
done well to let his connection with the tune rest on 
his first statement, and on that of Dr. Vincent. For 
this second communication amply confirms Dr. Vin- 
cent’s description of the kind of manuscript he re- 
ceived from Caldbeck. Notice the following points. 
This college student writes a tune simply that it 
may start on G and use the note several times in 
repetition! Then he looks for words to suit his 
idea. (Most composers would let the words dictate 
the niusical setting.) Then he chooses the key of 
C, as though this key were easier to sing in than 
any other! After which comes the grand opening 
‘‘as heralding the peace of God,’’ when, all the 
time, the words ‘‘ Peace, perfect peace,’’ are a 
question, and not a proclamation at all! Then, in 
spite of Dr. Vincent’s statement that all he could 
decipher from the MS. was the idea that the first 
note was to be continued, and that (by inference) 
the rest of the melody was his (Dr. V.’s), Caldbeek 
says that with one exception the tune was virtually 
the same as that ‘‘ which resounded at College 
before Dr. Vincent’s hand abbreviated it ’’! This 
would-be composer will have much difficulty in 
making musical students believe that his original 
setting and Dr. V.’s were practically identical. It 
would indeed be a strange coincidence if they were 
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so. It would be interesting if one of these early 
copies could be produced ! 
x + * x * 

I have just received a copy of the recently issued 
‘** Gospel Hymns for Mission Services,’’ a book pro- 
duced under the auspices of the Psalms and Hymns 
Trust. The Baptists, like the Congregationalists, 
have now their own Mission Hymn Book. There 
is much to say in favour of the arrangement. Many 
people strongly object to increasing the size of their 
already bulky church hymnal by the admission of 
mission hymns; while, for mission purposes, a 
small and cheap collection of hymns especially suit- 
able is all that is required. The book under notice 
contains nearly 250 hymns with music, and seems 
eclectic enough to supply all the needs of missions, 
whether intended for adults or children. In addi- 
tion to a selection of the best-known pieces from 
Sacred Songs and Solos, the book contains a fairly 
good number of pieces by W. H. Jude and others. 
It has also several arrangements by Jude which, in 
their way, are admirably done. In a future edition 
opportunity may be taken to improve the indices 
and acknowledgments. I notice that the old tunes, 
St. Bride and St. Mary, have their harmonisations 
marked as being the property of the publishers—a 
course that was not adopted when the same har- 
monisations were included in the Baptist Hymnal 
eight years ago. The harmonies of one of these 
two are based largely on Hymns Ancient and 
Modern—which, in its turn, was based probably on 
Mercer’s book—while those of the other are based 
on portions taken from several harmonisations. It 
is a pity to claim ownership in such cases: Then 
the acknowledgments respecting owners of copy- 
rights needs revision. The tune St. Luke (47), is 
an anonymous one which appeared in 1852—if not 
earlier—and needs acknowledging to no one. 


Similarly, with the tune St. Bernard (160), which 
appeared in its present form about 1851, and was 
arranged from a tune dating as far back as 1741! 
Ewing’s tune (142) appeared 1853, and Ewing died 
1895, so the tune has been non-copyright for about 
six years. The melody of the tune Evan (28), by 
Havergal, appeared in 1847, and Lowell Mason 
arranged it as a hymn tune in 1850, and Havergal 
himself died in 1870, so no permission was neces- 
sary here. Barnby’s Holy Trinity (188) appeared 
in 1861, and Barnby died 1896, another case of 
expiration of copyright. Lastly, the tunes Waveney 
(137, known also as Metzler), Lewisham (35, known 
also as Kensington New), Ajalon (190, known also 
as Petra), and St. Agnes, Dykes (106), are all out of 
copyright this year, as I mentioned last month. 
* * * * * 


From a German friend who lives at Leipzig I 
have received a glowing description of the unveiling 
of the new monument erected to the memory of the 
grand old cantor, Sebastian Bach. Representa- 
tives of many distinguished musical societies in 
various parts of the Continent were present, and 
the whole proceedings, which lasted several days, 
were carried out in the thorough way Germans 
have of doing things. First of all came perform- 
ances of sacred music in the Thomas Kirche, in- 
cluding the motet Singet dem Herren, and such 
organ works as the master’s Fantasia and Fugue 
in G minor, and the Passacaglia in C minor. After- 
wards came a festival service in the same church, 
followed by the unveiling of the monument close by, 
and, in the evening, by a performance of chamber 
music in the Gewandhaus. The concluding portion 
of the festival was an unabbrievated performance of 
Bach’s St. Matthew Passion. As I hope to visit 
Leipzig with my wife next month, I may have 
something to say about the monument later on. 





Musical Genius and Religion. 


By JAMES SCOTT. 


WHAT constitutes a “religious” musical com- 
poser? Who among the great masters are to be 
regarded as such, and for what reason? The sub- 
jective and the objective points of view of this 
matter are quite distinct, but they lie close to one 
another. For does not much depend upon what 
effect the music of a composer has upon those 
who are to decide whether the composer was 
“religious” ? 

One must, first of all, enter protest against that 
common interpretation of the term “religion” 
which implies conformity to the doctrines of a par- 
ticular ecclesiastical sect. The term has a wider 
application—synonymous rather with all that in 
man is Divine. One of the glories of Music is 
that it is not the possession of a creed or a sect. It 
is a Temple within which all men may worship. 

When listening to some faultlessly executed piece 
of music, one’s thoughts travel beyond the person 
or persons who happen to be acting as interpreters, 


and reach out towards the composer of the music in 
whose rich and fertile imagination it was conceived. 
What had he in his mind when he composed the 
music? What did he mean to teach by it, or what 
message did he mean to convey? Did he himself 
sincerely believe and feel what he wrote? Such 
are the questions that naturally rise to the mind. 
The answers to them need not be suggested by the 
influence which the music has upon the listener ; 
for each one colours with his own emotions the 
music which he hears, and interprets it according to 
his own mood or disposition. Is it possible, then, 
to discover whether the writer of music, which stirs 
deep religious feelings in those who hear it, was 
himself a religious man? 

Composers of music are so different. One may 
have scarcely a strain of religion in his nature, 
and may be sufficiently true to himself not to 
exhibit a trace of it in his compositions. Of such, 
there are examples in plenty. Another may be a 
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consummate artist who is able to tecognise religion 
as an onlooker, or even feel its influence in a super- 
ficial and disinterested manner. He may be able 
to portray in his music the most solemn religious 
experiences—yet, it may be, insincerely. That is 
to say, he may not Aimself have been stirred by the 
emotions of which his music tells. It is to be 
feared that a considerable proportion of so-called 
“sacred” or “religious” music has been written 
“to order.” If such be the case, it is incorrect to 
credit its, composers with religious emotions of 
which they were innocent. It is true that a com- 
poser may be a man of real religious temperament. 
Religion being the pivot on which his life turns, his 
musical compositions are of necessity largely 
tinged with this colouring. It is, however, open to 
doubt whether one should unhesitatingly include 
in the last-mentioned class (as is commonly done) 
composers such as even Beethoven or Mendelssohn. 
These men were undoubtedly great musical 
geniuses, but when one considers closely their life 
and conduct as a whole, one is not so ready to 
affirm that they were deeply religious men through- 
out. Possibly, as compared with other composers, 
they have written a greater number of musical 
compositions which suggest devout feelings. But it 
is quite another thing to assert that these feelings 
must have been experienced by the composers of 
the music at the time they wrote it. How can one 
with certainty say that here, in one place, the com- 
poser must have stood at the gates of Heaven, or 
here, at another place, on the brink of Hades? It 
is only when each musical composition is taken by 
itself, and the circumstances under which it was 
written are as far as possible ascertained, and the 
composer’s declared motives known, that it is pos- 
sible to say whether or not that particular composi- 
tion was penned with a definite religious intention, 
and that the composer probably experienced the 
thoughts and emotions portrayed in the music. 
Further than that one cannot with safety go. 

It is not enough to know and listen to the works 
of the masters, and from them alone to decide 
which shall have the coveted palm, because our 
own minds and hearts in great measure supply 
deptk and fervour to their compositions. Indeed, 
it is possible to imagine that such compositions 
could have been penned by men capable of por- 
traying religious emotion without themselves 
experiencing it. In music the same rule would 
appear to hold as in literature, viz., that it is 
dangerous and untrustworthy to estimate an 
author’s religion entirely from his writings. They 
may truthfully reflect his true self—there is even a 
strong presumption in favour of that view—but, on 
the other hand, they may not. There are examples 
of both to be found. 

Music the Element must be embodied in prac- 
tical music, and upon the exponent rests the 
responsibility of making intelligible what the com- 
poser meant. 


“ Untwisting all the chains that tie 
The hidden soul of harmony.” 


Yet no sooner unloosed than again in chains! A 








picture, once painted, remains—the visible endur- . 
ing monument of genius. Not so the structures 
which musicians build. They are, and then are 
not! Memory may give them a lingering existence 
for a short time, but that is all. Thus it is that 
the composer owes to the executant every breath of 
life he draws, and it is by his touch that the dis- 
embodied thought of the composer is summoned 
from the void into life—each time a veritable new 
creation. 

In the first place, the exponent must have sufficient 
musical faculty and appreciation to understand the 
meaning of the composition, as well as the tech- 
nical skill to express it on his instrument. If the 
composition be to him incomprehensible as an 
enigma, a mere medley of molten sound, how shall 
he with all his skill utter the composer’s message? 
One can well imagine a great master himself per- 
forming a composition of his own. He would play 
it in a manner of which the thrilling eloquence and 
fervour would leave no doubt that he had written 
the composition in deep Sincerity of soul, drawing 
it from the well-springs of his innermost being. 
But of how many of the great artistes of the present 
day who profess to interpret such compositions can 
it be said that they can play them just as the com- 
posers would have done? How many of them are 
able to touch the noble heights of purity and 
virility, or fathom the depths of devotion and rever- 
ence which one feels are contained in the great © 
works of the master musicians _It fs said that very 
few of the modern artistes of first rank satisfy in 
this respect. One must at least confess to have 
sometimes felt, in listening to the performance of 
a masterpiece, that there was something awanting. 
Is not that “something.” just what indicates the 
great gulf fixed between godliness, purity, and 
faith on the one hand, and worldliness, licence, 
and flippancy on the other? Concealed though 
they be, the latter qualities wi/2 betray themselves 
in the performance of even divine masterpieces, if 
such qualities be in the character of the artiste. It 
is to be feared that the musical world has often 
been surrounded by an irreligious atmosphere. Yet 
we must believe that that is only a pseudo-artistic 
power, to attain which it is necessary to discard 
religion and morals. Musical genius, if it is to 
reach its highest development, must not be 
divorced from purity of conduct, the highest 
standards of honour, and the simplicity and 
naturalness of holy living. If these high ideals 
are not on the way to being realised, we shall look 
in vain among our greatest modern artistes for 
men and women who will take of the divine power 
and the angelic beauty of the compositions of the 
masters and show them to us. 

Again, musical genius is transmitted from the 
composer, through his interpreters, to the people 
who listen. To consider such a process seems like 
weighing in the scales of argument that which the 
eye cannot see or space scarcely contain. We must 
summon before our imaginations images the most 
transitory and intangible. We are to barter and 
deal in the gossamer threads of fancy, zephyr-like 
suggestions, and fleeting glimpses of melody. We 
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must see pictures without the canvas, be inspired 
by poems which have no words, and hear melodies 
without sensible sound. Yet with sympathy 
and responsiveness it is possible to discover 
avenues by which religious impressions are con- 
veyed by music to the hearts of men. Is there 
something in the music we hear which pro- 
duces or suggests in us religious feelings and con- 
victions? What is there in it of the Infinite and 
the Eternal? What is there in it of affinity to that 
subtle part of man’s nature which looks out 
towards the “sea of glass like unto crystal”? The 
persons upon whose ears music falls vary with 
the infinite differences between men. One may 
be an acute man of business or a_ skilled 
member of the professions, but musically he may 
be a dullard. He may be a cultured man in other 
ways, but as regards music, a block! Perhaps 
music passes little further than the drum of his 
ear. Again, he may listen to music only intellec- 
tually, and his enjoyment of it may be purely 
mental. His may be one of those crippled natures 
who have no soul for music. Music may cross the 
frontiers of his being, but never reach its capital. 
Much also will depend upon the changing mood of 
the listener. 

Music, it may be said, assists greatly in the 
development and culture of the mind. It uplifts the 
thoughts and awakens emotions of a joyous or 
beautiful kind. If it do no more than keep the 
mind pleasantly occupied, it opposes some barrier 
to the entrance of unworthy thoughts. In doing 
this, it at least lends valuable aid in  bring- 
ing about what is the truly religious aim of 
music, namely, to lead men to God. We 
should hesitate to advance the proposition 
that, if a man is a complete infidel, the mere 
listening to sublime and elevating music will make 
him a religious man. He may listen to the 
divinest strains of music, even to the songs of 
angels, without experiencing one devout feeling. If 
he is musical, he will admire the music only. He 
may be soothed by-it, but to soothe is not to convert. 
If a man be devoid of any musical capacity or 


taste, it is absurd to expect that music can influence 
him, far less make him a religious man. But, 
after all, such barrenness of musical capacity is 
exceptional. 

Let us take, by way of contrast, someone who is 
very musical, and who, having learned some in- 
strument, lives much in the company of the world’s 
master musicians. Although at first he may be 
only intellectually a musician, revelling solely in 
the artistic delights of musical compositions, there 
is at least a probability that one day the deeper 
meaning of music will be revealed to him. He 
will then come to learn something of the hidden 
mysteries of life. His face will then be turned 
Zionwards. It is from such a soul, faced with 
some of the appalling facts of existence and the 
inscrutable purposes of life and death, that the cry 
is wrung which penetrates to the Great Presence 
Chamber. The soul that starves of love’s hunger, 
or is broken by grief, or is tried by conflict, feels 
its unutterable need. Then the ladder between 
earth and heaven is placed in position, and angels 
begin to descend and ascend. 

Yet what influences the heart of one man may be 
without effect upon another. For example, if a 
man be a philosopher or a scientist, and at the 
same time only an indifferent musician, it is more 
probable he will find his religion through the 
medium of his philosophy or his science. It may, 
however, be quite otherwise. Therefore the conclu- 
sion is reached that it is impossible to dogmatise 
or to speculate with accuracy upon the religious 
effect which music may have upon any community 
of men, all of whom differ widely in tastes and 
character. 

If one be already truly religious, and also have 
an appreciation of the deeper treasures which lie 
hidden in music, he will receive untold benefits 
from music in the matter of his religion. If the 
heart is attuned to praise its Maker, how weak and 
frail are mere words to give vent to its emotions! 
But when mounted on the wings of music, they 
pass from us in pzans of praise above the clouds 
and far beyond human ken. 





London Sunday School Ghoir. 


THE thirty-sixth annual festival of the London 
Sunday School Choir was held at the Crystal 
Palace on June 17. For the first time for many 
years the day was dull and depressing. Happily 
the climatic conditions had no untoward effect upon 
the buoyancy of the juveniles who, entering into the 
spirit of the day, thronged the Handel orchestra 
nearly an hour before the time of the commence- 
ment of the programme, and devoted the interval to 
whole-hearted enjoyment. The singing of a choir 
composed of happy youngsters is always an attrac- 
tive feature, and when the numbers swell to five 
thousand, the enjoyment is likely to be in propor- 
tion to the gigantic total. On this occasion there 


was enthusiasm on the part. of the singers, who, in 
nearly every case, paid strict attention to the con- 
Here and there were “ patches” of 


ductor’s beat. 


more or less listless participants, but only sufficient 
to form a contrast to the admirable work of the 
choir as a whole. Quite a number of the singers 
were exceedingly juvenile, and it was pretty to see 
the little mites, who, having mastered the music, 
seemed to be quite determined to miss nothing that 
was to be obtained from the enjoyment in render- 
ing the pieces. One little maid who might possibly 
have reached the mature age of ten years, sang the 
whole of the programme with no more than an 
occasional glance at her book—an excellent object- 
lesson for some older singers, who might well fol- 
low such an excellent example. 

The cheering of the children announced the 
arrival of the conductor, Mr. J. Wellard Mathews, 
who seemed to have a warm corner in the hearts 
of his young singers, who, quickly responding to 
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the signal, gave a very fine rendering of “Summer 
suns are glowing” (Ruth), in which the audience 
were invited to join. Cuthbert Harris’s carol, “O 
lovely voices of the sky,” was next taken, and sung 
very evenly throughout, the organist, Mr. Philip 
H. Kessell, accompanying in excellent fashion. 
Sir John Stainer had a happy gift of melody in 
writing for children, and his “Good Shepherd,” 
which formed the next item, was sung in a manner 
worthy of the eminent composer. “Who is on the 
Lord’s side?” to H. Elliot Button’s tune, “Sumus 
Tibi,” was well sung, the alto singers specially dis- 
tinguishing themselves. F. A. Challinor’s “ Sweetly 
o’er the meadows fair” (Sabbath evéning hymn), 
gave fine opportunity for pictorial effects, but in 
this sense the piece “ missed its mark.” The open- 
ing piano passages in verse and chorus were too 
loud, and “light and shade” did not receive as 
much attentioneas the singers bestowed on other 
pieces. The passage, “ The sun sinks in the west,” 
was mechanical where it might have been other- 
wise. A bold march, “Forward, Christian Chil- 
dren,” closed the first part. In the interval a very 
effective display was made in the “ book-drill,” in 
which various coloured wrappers were displayed in 
many combinations with great effect. The various 
exercises found ample appreciation on the part of 
the audience, who were struck with the happy 
effects obtained by the simple methods employed. 
“Our Ship at Sea,” a prettily descriptive piece, in 
which the sails were furnished by the use of hand- 
kerchiefs, was repeated in answer to an unmistak- 
able request. A two-part song, “ Whispering 
Wind,” was marred by flat singing toward the close 
of the piece. Percy E. Fletcher’s action song, 
“The Instrumental Band,” proved to be the 
favourite item in the programme. The song was 
rather overloaded with “actions,” and it is to be 
feared that professional players would have a diffi- 
culty in recognising their instruments from the 
children’s “imitation” of playing trombone or 
double bass. The playing of the “cornet ” through 
the rolled-up books produced a weird effect. The 
piece was full of “snap,” and went well, although 
a little less strident whistle would have done in 
imitation of the flute. The piece was encored, and 
the two last verses were repeated. “ Shadow-town” 
was allotted to the girls as far as action went—a 
lullaby, excellently sung, and well done. The 
closing item, “Let the hills resound,” dragged a 
little, and lacked fire. The “land of my home” 
was wanting in expression, but the piece made a 
fine wind-up to the concert, and was cheered with 
great vigour. The problem of how to get the best 
out of every singer still remains unsolved, but 
the standard seemed to be higher than on some 


recent occasions, and will doubtless show more 


signs of improvement in future. 

The afternoon attraction of a choral competition 
was abandoned, in consequence of there being no 
entrants to compete with Willesden District Choir, 
the holders of the shield since the contests com- 
menced four or five years since. This state of 
things would hardly be possible in the North, but 
the competitors here are, of course, confined to 
London Sunday-schools. The singing of the Willes- 
den Choir is of such fine quality that it is not 
greatly to be wondered at that there was not one 
choir of sufficient boldness to challenge their pos- 
session of the coveted trophy. Having scored suc- 
cesses at local choral contests, the Willesden 
singers were admirably equipped for the competi- 
tion, and under the circumstances they were given 
a place in the evening programme, where they sang 


the test and “show” pieces as if they had won 
the shield in open combat. 

Mr. Whiteman’s splendid body of singers were 
ready for his appearance at six o’clock to conduct 
the Senior Festival Choir, assisted by the L.S.S.C. 
Orchestra, under the baton of Mr. Wesley Ham- 
mett, F.R.C.O. The opening hymn was written by 
Mr. Whiteman, and was sung by choir and audience 
to Sullivan’s “ Bishopsgarth.” A considerable sec- 
tion of the choir having passed a test examination, 
constitute a ‘‘ Soli Choir,’ and thus contribute to 
an adequate rendering of the various choruses need- 
ing solo voices. The second number was J. C. 
Mark’s (junr.) anthem, “ The day is past and over,” 
with soli passages for soprano and tenor. This was 
carefully and thoughtfully sung with fine devo- 
tional spirit, the soli portions being given with 
excellent tone. Mendelssohn’s “ St. Paul ” supplied 
the next item, solo and chorus, “I praise Thee, O 
Lord,” in which the soli basses gave a good 
account of themselves. The chorus work here 
again was very good. J. T. Lightwood’s anthem, 
“ The radiant sun,” was happily chosen, the features 
of the composition lending themselves to adequate 
treatment by a large choir. A. E. Godfrey’s “ Sweet 
the moments rich in blessing”—a_ well-written 
chorus with contralto solo, was short but good, a 
contrast as regards, length at least with Gounod’s 
‘* By Babylon’s Wave,’’ which completed Part I. 
This piece furnished the greatest test of the choir’s 
attention to expression, and they came through the 
ordeal with great credit. The bp passages might 
have Leen softened more with advantage, and the 
enunciation was not always clear—notably the 
word “dashed” in the final movement, which was 
never finished enough to be distinctly heard. 

“The trumpet’s loud clangour” was the Handel 
item, and the tenor soli voices filled their -pait 
admirably. Sir John Goss’s glee, “ There is beauty 
on the mountain,’’ Festa’s ‘‘ Down in a flowery 
vale,” were also included in the programme, which 
closed with J. H. Maunder’s “ The song of Thor,” 
which was sung with characteristic vigour, and at 
the close of which the composer (who had earlier 
in the day given-a recital on the great organ) was 
called to the front and enthusiastically cheered. 
The orchestra contributed several items, as weil as 
playing the accompaniments to many of the choral 
numbers. The symphonic poem, “Finlandia,” was 
best suited to the vast space found in the Crystal 
Palace, for some of the other items could with diffi- 
culty be heard, even at close quarters, so great was 
the uncontrolled (and, perhaps, in a large measure, 
unavoidable) noise, which must have interfered 
with the enjoyment of the auditors. A word of 
praise is due to Mr. Horace J. Holmes for the 
helpful organ accompaniments. 

Mr. B. it Jenkins’ Mandoline Band gave their 
usual concert at night, in which Miss Mabel-Todd, 
Mr. Frederic Gregory, and Miss May Doubleday 
contributed choral items. 


+ 
vv 





The existence of the Joachim concerts having 
come to a termination through the death of Dr. 
Joachim, the committee have decided to reconsti- 
tute the association under the name of the Classical 
Concert Society. The object of the new gociety will 
be to provide series of concerts at which oppor- 
tunities may be afforded to music-lovers and 
students to hear works ranging over the greater 
part of the literature of classical music, arranged 
upon comprehensive schemes, and performed in as 
adequate and authoritative a manner as possible. 
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Che Pageant at “Che Orient.” 


As an adjunct to the interesting and instructive 
missionary exhibition at the Royal Agricultural 
Hall, London, the organising committee have pre- 
sented the “Light and Darkness” Pageant. The 
production, which had its small beginnings, gradu- 
ally developed under the managing hand of Mr. 
Hugh Moss, until, in the final stages, it became 
frankly professional, and took on an air of theatri- 
cal presentment, with stage accessories, which, per- 
haps, was not anticipated at the beginning. The 
libretto -was written by Mr. John Oxenham, whose 
work is deserving of high praise, so well does he hit 
the situation in his descriptive lines. The pro- 
logues to each scene (admirably rendered by the 
Prolocutor) are especially good, notably the Living- 
stone lines. The music, by Mr. Hamish McCunn, 
is delightfully appropriate throughout, the choruses 
striking, the accompaniments and descriptive pas- 
sages being of sufficient breadth to fill their 
purpose and no more. The composer conducts 
at each performance. 

The “Pageant” is in four scenes, respectively 
presenting episodes in north, south, east, and west. 
The first is an Indian encampment (temp. 1825), to 
which comes a band of trading Esquimaux, who 
are plundered after a show of friendship. The 
“ braves” seize one of the traders as a “ victim,” and 
he is securely fastened to a post, awaiting execu- 
tion on the following morning. Then enters a mis- 
sionary clad as a hunter, with the lost child of the 
Indian chief, whose safe return gives the mis- 
sionary an opportunity of staying the sacrifice, and 
proclaiming the message of Christian truth. He 
is invited to remain and teach, to the discomfiture 
of the native “medicine man.” The choral items 
most appreciated in this scene are the Indian 
mother’s genuinely pathetic song on the loss of 
her little one, and the traders’ chorus. Scene 2 is 
the much-discussed “ Livingstone ” episode, in which 
the intrepid explorer is discovered by Stanley, and 
urged to return home, which, of course, the hero 
declines to do. The determination to remain is 


received with great gratitude by the natives. The 
humming of “Home, sweet home” during the spoken 
soliloquy is effective. The natives apply themselves 
to the erection of the church with a repetition of 
the opening chorus, “With a will.” The, third 
episode, “East,” is a Suttee burning in India 
(temp. 1825), in which the child wife is made to 
appear a willing victim to the funeral pyre. After 
the fire has been lighted a squad of Sepoys enter 
with an official, who proclaims the abolition of 
suttee—a direct result of Christian influence on 
official life. 

The last episode, the “ West,” is in many respects 
the best. The native betrothal and its accompany- 
ing festivities are the mest natural of all the scenes 
presented, and the Christian queen—Kapiolana— 
who braves the power of the mountain-god, Pelé, 
and challenges the false deity in the mountain 
fastnesses, is the most natural among the characters 
presented. ‘ The choral numbers “ Fear no more” 
(solo by the queen) and the chorus, ‘‘ From this 
day,” are each attractive numbers. 

The final scene might well be omitted, being 
merely ‘an opportunity for again showing the 
various characters who have taken part, and its 
theatrical character tends to remove impressions 
already gathered of the reality of the scenes. The 
procession is headed by a company of children— 
surely out of place at the late hour of closing. A 
softly-sung chorus, “In Christ there is no East or 
West,” was the gem of this episode, the whole 
closing with a rendering of the “Old Hundredth.” 

The Pageant is a daring innovation in the matter 
of missionary advocacy, and has attracted more 
attention than the exhibition proper. There is wis- 
dom in Mr. G. K. Chesterton’s writing when he 
says in connection with this particular presentation, 
that “the necessary symbolism and illusion of 


theatricals is something which must be taken or .- 


left. The old Puritan had the logical courage to 
leave it. The modern Puritan has not the courage 
to do either the one or the other.” 





Echoes from 


the Churches. 


A copy of * The Choirmaster,” by John Arcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The prize this month 


ts awarded to Mr. S. FE. Worton. 


METROPOLITAN. 


CLAPHAM JUNCTION.—On Tuesday evening, May 
19th, an appreciative audience gathered to hear 
the augmented choir, connected with Providence 
Baptist Chapel, Meyrick Road, render the cantata, 
“Jesus of Nazareth.” The opening part consisted 
of a short service, with an anthem, “O worship the 
King ” (EK. H. Nichol), the soprano solo being very 
effectively rendered by Miss Alice Collyer. Min- 
shall’s arrangement of the well-known hymn, 
“JT heard the voice of Jesus say,” was ex- 
cellently rendered as a quartette by Miss Agnes 
Stapleton (soprano), Mrs. Kevan (contralto), Mr. 
Fred Gingell (tenor), and Mr. M. W. Keeble (bass). 
The cantata itself was very finely performed. The 
chorus parts were well sustained, especially “ Blest. 
said Jesus, are the humble,” and “ The chorus of 
Hebrew women.” The duet, “The Baptism of 


Jesus,” by Miss A. Stapleton and Mrs. Robson, was 
especially fine. Mr. Fred Gingell ably sang the 
tenor solos. Mr. J. Drane (member of the Royal 
Choral Society) excelled in the baritone solos 
allotted to him. Special parts were also taken by 
the Misses P. Gingell, E. Miller, L. Jones, L. 
Richardson, and Mr. Joseph Davis. Altogether 
the performance reflected great credit on the choir- 
master, Mr. M. W. Keeble, and the painstaking 
young organist, Mr. Albert Clewley. 


PROVINCIAL. 


BLackBURN.—Mr. Harry Starr, who has resigned 
the post of choirmaster at Audley Range Congre- 
gational Church, has been presented with a music 
cabinet. 

BOURNEMOUTH. — Mr. Enos J. Watkins, 
F.R.C.O., A.R.C.M., organist and choirmaster 
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been presented with a roll-top desk, from the past 
and present members of the choir, upon his 
marriage. Rev. J. D. Jones, M.A., B.D., 
made the presentation, and referred to the 
ability and devotion with which Mr. Watkins 
served the church, and to the love and esteem felt 
for him by the members of the choir, whom he de- 
scribed as a united and happy family. Mr. E. L. 
Lane, J.P., church secretary, and Mr. A. Cherrett, 
choir secretary, also spoke. 


DOvER.—At the Congregational Church on Sun- 
day, June 14, the first of a series of “Special Musi- 
cal After-services ” was held at the conclusion of 
the evening service. The music selected were 
favourite items from Mendelssohn, including the 
chorus, “Cast thy burden,” and motet “Hear my 
Prayer,” the solo part in latter being beautifully 
sung by Miss Ada Horn, whilst Mrs. Bent rendered 
the contralto solo, “O rest in the Lord,” with much 
feeling. The choir of thirty-five voices showed to 
advantage, both in the sustained harmonies of 
“Cast thy burden,” as well as in the fugal chorus 
in first part of “Hear my Prayer.” Mr. Reynolds 
gave a brief Gospel address during the proceedings 
to the large number of friends who stayed. The 
After-meeting Committee have decided to arrange 
this series of musical services to occur about every 
six to eight weeks, the initial effort proving so suc- 
cessful. + 

DuNSTABLE.—A new organ, costing £610; has 
been erected. in the Wesleyan Church. Mr. Car- 
negie gave £,300. 

GARGRAVE.—On Sunday, May 24th, the Wesleyan 
Choir held its annual festival. Brookfield’s anthem, 


“ Blessed be the Lord God of Israel,” was rendered 
in the morning, and at the evening service, 
“Glorious is Thy Name,” from Mozart’s 12th Mass, 


was given. Miss Langhorne sang the recitative 
“ Then shall the eyes of the blind be opened,” and 
the air, “ He shall feed His flock.” Mr. J. S. Witty, 
L..C.V.S., who kindly gave his services, accom- 
panied on the organ, and Mr. B. C. Walls con- 
ducted. In the afternoon, Mr.Witty’s cantata, “ The 
lay of Rest,” was excellently given by an 
augmented choir, assisted by Mr. Rodwell’s string 
band. The following were the principals: Soprano, 
Miss H. Langhorne; contralto, Miss Wallbank ; 
tenor, Mr. T. B. Waine; bass, Mr. S. Cairns; all 
of whom acquitted themselves well. Piano, Mr. 
Witty ; organ, Miss Tranter; conductor, Mr. B. C. 
Walls. This is the third cantata of this description 
that has been given, and with added success each 
time. 


HORNCASTLE.—The choir anniversary at the Wes- 
leyan Chapel is always regarded as one of the 
events of the year in local musical circles, and 
those who attended the services on Sunday, June 
7th, enjoyed a rich treat. The choir, under the 
guidance and tuition of the talented organist and 
choirmaster (Mr. V. Woodward), attained a very 
large measure of success with such difficult works 
as “Plead Thou my cause” and “ Achieved is the 
glorious work.” In the morning the principal 
items rendered were an introit, “ Bless us, O Lord ” 
(Cliff); the Lord’s Prayer to a setting by Reid; 
Venite, by Macfarren; Te Deum, Hopkins; 
anthem, “In Jewry is God known” (Whitfield) ; 
“Send out Thy light” (Gounod). At the 
evening service, the anthem, ‘‘O for a closer 
walk with God” (Foster), and “Plead Thou my 
cause,” from Mozart’s 12th Mass, were beautifully 


taken by Miss Barnaby, Miss Dawson, Mr. Walker, 
and Mr. Bryant, was one of the treats of the day. 


HyYTHE.—The local contingent of the Noncon- 
formist Choir Union gave an excellent concert in 
the Institute on the 17th ult., under the capable 
conductorship of Q.M.S.I. Bostock. “Let all the 
world in every corner sing,” “Jerusalem the 
golden,’’ ‘* Arm, soldiers of the Lord,’’ ‘‘ Summer- 
time,” “The red, red rose,” and “ Hail, dwelling 
fair,” were given with much precision and expres- 
sion. Misses Lilian Huntley, Hilda Worthington, 
L. and B. Lorden, D. Howe, Goodison Jarvis, Mrs. 
Green, and Messrs. Land and H. Cole, in songs, 
violin solos, and quartettes, rendered valuable help. 


HUCKNALL TORKARD.—Choir-stalls have been 
provided in the Congregational Church, and as a 
recognition of the services which Rev. J. Frank- 
land has rendered to the church, they have been 
dedicated to him. Music was specially written for 
the service by Mr. J. Monks, the organist. 


KNIGHTON.—Mr. S. Pugh, who has been choir- 
master at the Baptist Church for twenty-one years, 
has been presented with a purse of gold.. 


LINDLEY (HUDDERSFIELD).—Whit Sunday is in- 
variably a special day at Zion Chapel, for on that 
day the Sunday-school anniversary takes. place. 
This year the 105th anniversary was being held, 
and, stimulated by a special offer concerning the 
collection, the joyful expectations associated with 
the day were much increased. At Zion the rule is 
that the morning service must be devoted to the 
junior scholars, the anthem chosen being one suited 
to their capacity. On this occasion, Dr.-C. Harris’s 
“TI will pour out my Spirit” was selected, the 
middle portion being taken by members of the 
choir. No effort on the children’s part was lacking ; 
they sang their share of the anthem in first-rate 
style, Mrs. Robinson rendering the solo with good 
effect. One of the hymn tunes, “Gledholt,” had 
been specially composed for the occasion by the 
organist, Mr. S. E. Worton (Hon. Cert. R.A.M.), 
and being jubilant in character, received appro- 
priate attention. All through the service it. was 
evident that the juniors meant to do their part well, 
and the collection at the close (£49) indicated the 
gratification of the congregation at their efforts. 

During the other two services, the senior scholars, 
nearly 400 in number, occupied the spacious gal- 
lery, and commenced each service with a really 
splendid rendering of Sir John Stainer’s “My soul 
doth magnify the Lord,” the concluding portion 
being thrilling, the sorpanos of the choir bringing 
the unusually high note in admirable style. One 
of the hymn tunes in the afternoon (‘‘ Grasmere ’’) 
was also the composition of the organist. A very 
effective rendition of Mozart’s chorus, “Gloria,” 
was given, every one concerned (choir, scholars, and 
organist) combining to give this item in a manner 
deserving of the highest praise. Perhaps the chief 
tunes of the evening service were “ Meiringen” 
(S. E. Worton), “Compton ” (Sir G. C. Martin), and 
Tallis’s Canon, chosen specially as a congrega- 
tional hymn. To end the day’s services, choir and 
scholars united triumphantly in Handel’s “ Halle- 
lujah Chorus,” the delivery of which corresponded 
entirely with the other music of the day. Mr. S. 
E. Worton, the organist and choirmaster, directed 
the music at the magnificent organ throughout the 
day, and has received the special thanks of the 
committee for his efforts. 


PEMBROKE Dock. — The fourteenth annual 
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choral festival in connection with the Congrega- 
tional choirs of South Pembrokeshire was held at 
Albion Square Church on Wednesday, May 2oth. 
Mr. Richard Williams, L.R.A.M., of Tenby, 
proved himself a capital festival conductor, and 
he was ably supported by Mr. W. G. Phelps as 
organist. Mr. W. Gibbs, J.P., and Rev. R. Bond 
Thomas presided at the meetings, the speakers 
being Mr. W. Cocker, Tenby, and Rev. R. J. 
Williams, Narberth. 


REDHILL.—‘ Choir Sunday” was held in the 
Congregational Church on May 31, when special 
music was rendered, under the direction of the 
organist, Mr. E. Burritt Lane, Mus.Bac. The 
anthems were “Look ye, saints” (Myles Foster) 
and “Comes at times a_ stillness” (Woodward). 
The Te Deum was sung to a setting by Mr. Lane, 
and the Magnificat and Nunc Dimittis to Tours in 
k. The organ voluntaries were “ Pastorale in G 
minor’? (Leybach), ‘‘ Marche de la_ Reine” 
(Ascher), “Romance” (H. J. Stark), and “In- 
flammatus ’’ (Rossini). 


Suatpon.—On Thursday, June roth, the new 
organ in the Congregational Church was opened 
by Dr. Orlando A. Mansfield, of Torquay. The 
instfument is a small two-manual organ of four- 
teen’stops built by Mr. Geo. Osmond, of Taunton, 
to Dr. Mansfield’s specification. The programme 
included a number of organ solos suited to the 
instrument, which were played by Dr. Mansfield ; 
vocal solos by Mrs. Mansfield, some of which were 
redemanded ; and short addresses by the Revs. W. 
Scott, A.T.S., F. W. Pitt, and others. The build- 
ing was crowded with a large and appreciative 
audience. 

TorQuAY.—Acting under the advice of their 
organist and choirmaster, Dr. Orlando A. Mans- 
field, F.R.C.O., the congregation of Belgrave Con- 
gregational Church have decided to enlarge their 
present organ of two manuals to one. of- four 
manuals and nearly fifty stops. The speci , 
as drawn up by Dr. Mansfield, has been 8- 
fully tendered for by Mr. George Osmon@j:. of 
Taunton, and the enlarged instrument is to be 
ready for opening by the end of September. It 
will be erected on the north side of the church, the 
pulpit being removed from the centre to the south 
side, these and other alterations being carried out 
in accordance with the plans prepared by Coun- 
cillor J. Smerdon, J.P. 





ys 
v 


Staccato Notes, 


Sir Edward Elgar is now engaged on his first 
symphony. 

Mr. Walter Hyde has been appointed first tenor 
at the Munich Opera. 
_Mr. Joseph O'Mara has gone to the United 
States, where he will remain for five years. 

Dr. H. A. Harding; of Bedford, has been elected 
Hon. Sec. of the Royg} College of Organists. 

The presentation ofsan address and testimonial 
to Dr. W. H. Cummings took place on the 23rd ult. 

Dr. Palmer, organist of Ludlow Parish Church, 
has been appointed organist of Canterbury Cathe- 
dral, ; 


Five thousand children took part in the Church 


Sunday School Festival at the Crystal Palace on 
June 13th. 

A new air was introduced into “‘ Rigoletto’ at a 
recent performance in Paris, for the purpose of 
specially displaying Caruso’s voice. 

Next year’s Eisteddfod, which is to be held in 
London, was proclaimed with all the ancient cere- 
mony in Temple Gardens on the roth ult. 

Mr. Paderewski gave his only recital in London 
this season on the 23rd ult., and netted about 
£1,500 for his three hours’ performance. The 
ladies tried to storm the platform. 

Mr. Nicholson, who was in the first instance 
selected as organist of Canterbury Cathedral, has 
accepted an appointment at Manchester Cathedral 
in succession to Mr. Kendrick Pyne. 

The season at Queen’s Hall closed on June 15th 
with a concert at which Dr. Camille Saint-Saéns, 
the well-known composer, appeared, the pro- 
gramme representing the various stages of his 
career, 

Since August 17th last the Queen’s Hall 
Orchestra has taken part in no fewer than 130 con- 
certs, viz., 61 promenade concerts, 35 Sunday con- 
certs, 17 symphony concerts, 15 provincial and 
artists’ concerts (including the Westmorland Festi- 
val), 1 Grieg concert, and 1 Kreisler concert. 

Mr. Jacques Blumenthal left £62,387. The Royal 
Normal College gets £500, and the Society of 
British and Foreign Musicians 4/500 for the widows’ 
and orphans’ fund. £2,000 was left to the R.A.M. 
for two scholarships, and £3,000 to the R.C.M. for 
one scholarship; £2,000 to the Royal Society of 
Musicians for charitable purposes, and £2,000 to 
the same society for the widows’ and orphans’ fund. 


New Music. 


T. C. AND E. C. JACK, EDINBURGH. 

The Great Operas. By J. Cuthbert Hadden.— 
We give a hearty welcome to further numbers of 
this excellent series of booklets on the great 
operas. ‘‘ The Flying Dutchman” and “ Tristan 
and Isolde” are beautifully got up, and in a small 
space much information is given. Opera-goers 
will value these books greatly. 








F. S. TURNEY, 22, PATERNOSTER ROW. 

The Ever-Open: Door. Song by Alfred Avery. 
3s.—This ought to be popular, especially for 
P.S.A. and such-like meetings. The addition of a 
chorus part (ad lib.) for the end of the song adds 
much interest to it. If used, it would make a tell- 
ing finish to the song. 
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Co Correspondents. 








J. G.—We cannot trace the anthem. 

W. W.—Certainly, pneumatic action is the best. 

T. P.—Messrs. Curwen and Sons are the pub- 
lishers. 

ANDANTE.—Thanks; but hardly suitable. 

The following are thanked for their communica- 
tions:—F. S. (Highgate), T. W. (Cardiff), H. B. 
(Farnworth), C. C. (Cromer), J. A. T. (Poole), W. 
J. eo F, M. (Llandudno), R. D. (Dul- 
wicn). 
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WYWN TUNE \V OLNTARIES. 


ALWAYS PLEASE THE CONGREGATION. 





The following numbers of ‘‘The Or 
will be found interesting to player an 


No. 9. Introduction, Variations, and Fugue 
on the Hymn Tune “ St. Alphege.’’ 
W. Henry Maxfield, Mus. Bac. 


. Introduction, Variations and Fugato 
on the Hymn Tune ‘“ Melcombe.” 
Bruce Steane, Mus. Bac. 


. Prelude and Fuga on “ Austria.’ 
Bruce Steane, Mus. Bac. 


. Introduction, Variations, and Finale 
on “Bemerton.” (Prize Composition.) 
Ernest H. Smith, F.R.C.O. 


. “ Hollingside” with Variations. 
Ernest H, Smith, F.R.C.O. 


. Introduction, Variations and Finale 
on “ Hanover.” James Lyon. 


9. Adeste Fideles with Variations. 
E. H. Smith, F.R.C.O, 





Mistener: 


. 46. Fantasia on ‘‘Stuttgardt.” E. H, 
Smith, F.R.C.O. 

. 47. “Gopsal.” A Fantasy. J. P. Attwater. 

. 59. Introduction and Variations on 
“« Moscow.” Ernest H. Smith, F.R.C.O. 

. “Luther's Hymn,” with Variations. 
A. Berridge. 

. Introduction and Variations on 
“Innocents.” Ernest H. Smith, 
F.R.C.O. 

. 72. “St. Anne’s” with Variations. Arthur 
G. Colborn. 

.75. “ Miles Lane” with Variations. J. P. 
Attwater, F.R.C.O. 

. 81. Fantasia on mises *. EB, 
Smith, F.R.C.O. ‘ 

. 84. Introduction and Variations on 
“Sicilian Mariners.” J. A. Meale, 
F.R.C.O, 


PRICE 1/6 EACH. 


‘MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C, 





THE PRINCE 
OF LIFE. 


A NEW SACRED CANTATA, 


ILLUSTRATIVE OF SOME OF 
OUR LORD'S MIRACLES. 


ARTHUR BERRIDGE. 


With Soprano and Contralto Solos 
and Duets. Time of Performance, 
1} hours. 


Old Notation, 1s. Tonic Sol-fa, 8d. 


Performed with great success at Crystal 

Palace, Shoreditch Tabernacle, Highbury 

Hill, Norbiton, Peckham, Birmingham, 

West Norwood, Torquay, Hebden Bridge, 
Market Weighton, etc., etc. 


Sample Copy, post free, 8d. 





‘*‘MUSICAL JOURNAL” OFFICE, 
22, Paternoster Row, EC. 





SUNDAY SCHOOL ANNIVERSARY MUSIC 


The Largest and Best Penny. Collection Published. 


Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 

Sélection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune “‘ Huddleston ” to I think when 
I read, and Ten other pieces. 


Selection D contains Twelve pieces by Thomas 
Facer; A. Berridge; V. Hemery;*C. Darnton; A, 
G. ee W. C. Webb, A.R.C.O.; Lucy C. Hill, 
A.R.C.O.; A, J. Jamouneau ; etc., etc. 


Selection E, containing Twelve Pieces by Thoinas 
Facer; Miss Lucy C. Hill, A.R.C.O.; A. Berridge; A. 
Jamouneau ; C. Darnton; V. Hemery ; including W. 
Jude’s Popular Thank God for the Bible. 

Selection H contains Thirteen pieces by Thomas 
Facer; J. A. Meale, F.R.C.O.; Arthur Berridge ; Valentine 
Hemery; John Adcock; including Ogden’s Marching 
on to Canaan, and Rev. C. C. Scholefield’s The day 
thou gavest, Lord, is ended. 

Selection K_ contains Pourteen pieces by 
Sir Frederick Bridge, Mus. Bac.; Dr. Haydn-Kecton ; 
Thos. Facer; Dr. H. J. Gauntlet: John pennies ih 
Maunder; A. Beiridge; etc., ete. 

Selection L contains Fourteen pieces by Thos, 
Facer; F. W. Peace; Geo. Shinn, Mus. Bac. ; A. Berridge ; 
John Adcock ; C, Darnton; Chas, H, Gabriel ; etc., etc. 


Selection M, 1907, contains Fourteen piecés by 
E. Minshall; W. T. Crossley, A.R.C.O.; Dr. W. H, 
Monk; Arthur Cherry; Chas. Darnton; Adam Geibel; 
S. E. Warton, A,R.A.M. ; ete., ete, 

The SELECTIONS are published at ONE PENNY 
net each (Either Notation). Words only 
1s. 6d. per 100 net. 


“MUSICAL JOURNAL” Office, 22, Paternoster Row, E. ¢ 


A gy he Magazine of Voluntaries ”’ 
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Telegrams: ‘ RUTT, LEYTON.” 


Robert Spurden Rutt 


Organ Builder, LEYTON, E. 


Tone Specialist. Inventor and Patentee. 





Electric Tunings in 
and Water . all parts 
Installa- of 
tions for England, 
Blowing, a Scotland, 
Speciality. Ireland 
, and Wales. 
Rebuilds, 
Renoya- Advocated 
tions, by the 
Enlarge- best known 
ments. Experts. 


Organs built during the past 18 months for :- 


The Poplar and Bromley Tabernacle, 25 stops; the Parish. 
Church, Thundersley ; Parish Church, Langton, Dorset ; 
Stratford Grove Congregational Church, 38 stops, 3 manuals, 


Detached Console, Electric Blower. 


Rebuilds :— 
George Lane Baptist Church; Laindon Parish Church; 
United Methodist Church, East Ham; Chingford: Con- 
gregational Church; Tooting Wesleyan Church. 

And Chamber Organs for :— 
British Columbia; Cardiff; Blackheath; Cartmel -in - 
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Furness; Teignmouth; Birmingham; 2 Leyton; z Bexhill; 
Jamaica; Cape Town. 
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To Organists & Amateurs, 


THE NEW 


D ALMAINE ‘AEOLUS 
Double-Manual Pedal Practice Organ. 


A WONDERFUL INSTRUMENT. 





Hitherto such Organs have been prohibitive in 
price, or impracticable and faulty in construction 
and pedal scale. The ‘AEOLUS’ Organ is less 
than half the price, and contains all the practical 
organist needs. 

Magnificent Oak Case, containing 17 Stops, 4! Sets 
Lower Manual, 4 Sets Upper Manual, 1 full Set in Pedal 
(C.O, scale as needed), Couplers to Manual, Octave 
Couplers, Swells to Pedal, Fout and Side Blowers, Great 
Organ Swell. Handsome Organ Stool. 


LIST,PRICE, 60 GUINEAS. NETT CASH, 35 GUINEAS. 


Special terms to Professionals. 





Messrs. D’ALMAINE (**bi **) 
(Oldest Organ House in England ), 
91, FINSBURY PAVEMENT. 
Easy Terms arranged. Old Organs and Pianos exchanged.' 





When arranging for your Choir Concert | 
BE SURE TO INCLUDE | 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD'S Quaint Poem, 


Set as a Chorus for 5.C.1.B. by | 
| to members of their Choir may have a parcel of 


| copies sent them 


C. DARNTON. 


it will form a very effective item. 
Price, 2d. ; Tonic Sol-fa, 1d. 


BALFE’S DUET, | 


EXCELSIOR, 


Arranged for Mixed Voices. 
“At a recent performance at the Crystal Palace this 
piece was encored.” 


Old Notation, 3d.; Tonic Sol-fa, 1d. 


REPRINTED BY REQUEST. 
The Duties and Responsibilities of a Choir. 
By E. MINSHALL. 
Price One Penny, or 9d. per dozen net, 


“VIA CRUCIS” 


(THE WAY OF THE CROSS). 
Words Written and Selected by 
EDWIN ELLIS GRIFFIN, 
Music composed by 
EDWARD HENRY BIRCH (Mus. Bac., Oxon,). 
PUBLISHED AT 4/- Net. 


copies of above popular Cantata are on hand and can he 
supplied at half-price post free, 25 Copies 10/- post free. 
Sample copy post free, 
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Printed by Hageut. Watson & Viney, Lp., London and Ayles 


CHOIRMASTERS 


desirous of introducing 


THE MUSICAL JOURNAL 


FREE 


by giving name of Choir and number of members. 


All applications to be made to 
THE PUBLISHER, “Musical Journal,” 
22, Paternoster, Row, London, E.C. 


FESTIVAL SETTINGS OF 
POPULAR HYMNS. 


ASERIES OF 12 POPULAR HYMNS 
ARRANGED, IN ANTHEM FORM. 


INCLUDING : 


THE ROSEATE HUES OF EARLY DAWN By B. STEANE, 
ALL HAIL THE POWER .. By E. H, SMITH, 
FORWARD BE OUR WATCHWORD «. ByW.H. MAXFIELD 
ROCK OF AGES ... .. By C. B, GRUNDY, 








Etc., etc. 


Paper, 64 pp., published at One Shilling net. 








bury ; and Published at the Office of THz Musica Joyrnat, 


22, Paternoster Row, ‘London, E.C. 
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